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Abstract 

On Bronzes with Copper Inlay during the Eastern Zhou 

Bronze vessels with inlay flourished from Middle Springs and Autumn period. 

Gold, silver, copper, turquoise, malachite, and glass, made bronze vessels 

colorful and stunning. Copper was the first metal to be used in inlay 

decoration. Scholars have studied four different techniques for copper inlay. 

The first involves casting recesses that are then inlaid by hammering copper 

units into the empty space. The second requires the application of copper 

units to the inner side of the mold, followed by casting the copper inlay, known 

as “cast-inlay” method. The third method involves coiling wires of copper and 

hammering them into the recesses, so the copper appears in spiraling or 

parallel lines. The fourth method requires the copper be cut from sheets into 

small pieces before hammering into recesses to resemble a mosaic. 

 

In the past, copper inlay appeared with hunting motifs predominantly on 

bronzes unearthed from Northern China. Scholars consequentially connected 

the decoration and the technique with nomadic peoples. However, following 

numerous archaeological discoveries in other parts of China, the development 
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of copper inlay merits reconsideration. This paper focuses on the “cast-inlay” 

technique. This was based on the Chinese bronze-casting tradition, which 

required a high degree of technological development, as proved by laboratory 

examinations. Through archaeological excavation and museum collections, it 

will be possible could map this techniques subsequent development. The 

evidence offered by decorative motifs, techniques, geography, and even time, 

gives no clear suggestion of alien influences. 

 

Thus, the real situation of copper inlay appears more complex than was first 

thought. Laboratory examinations will be necessary to confirm details and to 

help us understand the overall workmanship involved in these objects. 


